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Q. Jamal Malik is one question away from winning 20 million rupees. 
How did he do it? 

 
A. He cheated 
B. He's lucky 

C. He's a genius 
D. It is written 

 
oday is the biggest day in Jamal Malik’s life.   

A penniless, eighteen year-old orphan from the slums of Mumbai, he’s one question 

away from winning a staggering 20 million rupees on India's ‘‘Who Wants To Be A Millionaire?”  

But when the show breaks for the night, suddenly, he is arrested on suspicion of cheating. After all, 

how could an uneducated street kid possibly know so much?  Determined to get to the bottom of 

Jamal’s story, the jaded Police Inspector spends the night probing Jamal’s incredible past, from his 

riveting tales of the slums where he and his brother Salim survived by their wits to his hair-raising 

encounters with local gangs to his heartbreak over Latika, the unforgettable girl he loved and lost.   

T 

Each chapter of Jamal’s increasingly layered story reveals where he learned the answers to 

the show’s seemingly impossible quizzes.  But one question remains a mystery: what is this young 

man with no apparent desire for riches really doing on the game show?   

  When the new day dawns and Jamal returns to answer the final question, the Inspector and 

sixty million viewers are about to find out… 

The result is the sweeping, stylish, intoxicatingly human experience of SLUMDOG 

MILLIONAIRE, the new film from acclaimed director Danny Boyle (TRAINSPOTTING, 

SHALLOW GRAVE, MILLIONS, 28 DAYS LATER, SUNSHINE). Part exhilarating love story, 

part eye-catching journey into the underbelly of the so-called “maximum city” of Mumbai, part 

stirring tale of an Everyman’s triumph against a harsh, cynical world, SLUMDOG MILLIONAIRE is 

a visceral, action-packed Dickensian epic for the 21st Century.  At the heart of its exuberant 

storytelling lies the intriguing question of how anyone comes to know the things they know about life 

and love.    

 The Fox Searchlight Pictures/Warner Bros. Pictures release is directed by Danny Boyle from 

a screenplay by Simon Beaufoy based on the novel Q & A by Vikas Swarup. The project was 

initiated at Film4 who co-developed and co-financed the film with UK production company Celador 
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Films.  The film is produced by Celador's Christian Colson.  Film4 chief Tessa Ross and Celador 

Films Chairman Paul Smith act as executive producers.  The cast includes Dev Patel, Anil Kapoor, 

Irrfan Khan, Madhur Mittal and Freida Pinto.   

 

SLUMMING IT:  THE ORIGINS OF A GRITTY, 
ROLLICKING FAIRY TALE FROM 21st CENTURY INDIA 

 
 The global adventure of making SLUMDOG MILLIONAIRE began with an unpublished 

manuscript from an obscure Indian writer:  the debut novel of diplomat Vikas Swarup, Q and A, 

which traced the circuitous story of a young slum-dweller charged with foul play after winning a 

massive fortune on the nation’s most popular TV quiz show.  The story’s mix-mastering of high 

comedy with deep poignancy, and its journey through a modern India teeming with equal parts 

human strife and human wonder, attracted the attention of executive producer Tessa Ross, the head of 

film and drama at Channel 4. Seeing in the story an emotional power and distinctive cinematic 

potential, Ross in turn showed the manuscript to screenwriter Simon Beaufoy, best known for his 

Oscar® nominated original screenplay for the runaway comic hit THE FULL MONTY, which 

featured the equally unlikely scenario of six unemployed steelworkers forming an all-male strip act.   

 Beaufoy was soon completely drawn in – first, by this new and different take on the classic 

rag-to-riches (or is it rags-to-rajah) fairytale, where our hero overcomes enormous obstacles to reach 

an uplifting conclusion; and second, to the extraordinary backdrop against which the story is set.  He 

was especially excited because he believed that the story would reveal to Western cinemagoers a 

compelling side of India few have seen before, one of the heaving populous, massively diverse mega-

cities growing throughout the world.  “The book reveals Mumbai as a city in fast-forward,” he says.  

“It’s like a Dickensian London brought into the 21st century.  It’s rapidly developing.  The poor are 

poorer than ever before.  The rich are richer than ever before.  And there’s this mass of people in the 

middle, trying to force their way up.  It’s a fantastic setting for a fairy tale.”   

 The challenge for Beaufoy was to retain the kaleidoscopic soul of the novel, but at the same 

time, translate its yearning, comical, romantic characters and disparate events into a tightly woven 

screenplay structure full of dynamic tension and creative interplay.   

 “The biggest problem in converting the book to a screenplay was that it was effectively a 

series of stories, twelve short stories,” Beaufoy explains, “some of which weren’t even linked in any 

way. It had no over-arching narrative. Some of the stories were almost discreet little tales that had no 

reference to the main characters at all.” 

So Beaufoy meticulously picked his way through the novel’s many narratives and forged a 

through-line that would take the audience from beginning to end via Jamal’s tale-spinning at the 
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behest of the Police Inspector.  “My job was to find the overall narrative, to trace a storyline that went 

all the way through Jamal’s life, while still being able to jump back to the story of the police 

interrogation and the finale of ‘Who Wants To Be A Millionaire?’ It was quite a challenge.” 

As Jamal flashes back on all the circumstances, some harrowing, others enlivening, that 

brought him to this moment of dire suspense on “Who Wants To Be a Millionaire?,” Beaufoy lets the 

screenplay jump fluidly across genres.  “The fun part was that you could fire off in all different 

directions in this story,” says Beaufoy.  “There are romantic bits, comedy bits, gangster bits – and I 

felt I was able to explore them all and still somehow encapsulate them all in a single tone, which was 

lovely for me.  It gives the film a more dynamic feeling because it’s never stuck in just one genre.” 

 When the screenplay was completed, it was clear that Beaufoy had met the challenge of re-

shaping the novel into a rapid-fire tale of intrigue and enchantment that would inspire a director’s 

vision.  Producer Christian Colson says:  “Simon has a very warm, specific voice which is 

particularly well suited to this material.  He was the one who came up with the new title of 

SLUMDOG MILLIONAIRE, which we all fell in love with.  I guess in classical terms the script is a 

comedy – it’s a comedy but it also has pain and pathos. It’s a fairytale and like all the best fairytales, 

it has moments of real darkness and horror. It’s a story that will make you laugh, cry and often gasp.” 

 

 

DANNY BOYLE’S UNEXPECTED PASSAGE TO INDIA 

 

 When it came to choosing a director for SLUMDOG MILLIONAIRE, the filmmakers knew 

the wide-ranging story of Jamal would require someone adept at merging the comedic, the 

adventurous and the deftly humanistic in one singular vision.  Someone whose vision would have to 

traverse across themes of family, crime, survival and love in a story that is sometimes breathtakingly 

gritty and other times romantic and mythic.  From the beginning, the team’s number one choice was 

Danny Boyle, who has shown an ability to sink his teeth into all kinds of iconoclastic stories of 

modern life, from the raw comedy of TRAINSPOTTING to the abject terror of 28 DAYS LATER to 

his recent excursion into sci-fi, SUNSHINE.  

“When we sat down and asked ourselves who would be the best person in the world to direct 

this material everyone thought ‘Danny Boyle!” Christian Colson recalls.  “We sent it to him, he read 

it and said ‘count me in.’ It was that easy.” 

On the one hand, Boyle seemed perfect for a story that squeezes an incredible breadth of 

storytelling into a rollicking entertainment.  On the other hand, Boyle had never so much as visited 

India.  This, however, turned out to be a positive.   
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Colson believes that that it was Boyle’s newcomer’s view of India that was able to bring such 

striking originality to the look and feel of the film, capturing at once the frenetic energy, ink-black 

comedy, gangster threats and hopefulness of Jamal’s life and circumstances. “Danny brings an 

outsider’s perspective to India in the same way that Sam Mendes brought his perspective to 

portraying suburban America in AMERICAN BEAUTY and Ang Lee did to Jane Austen’s England 

in SENSE AND SENSIBILITY,” says the producer.  “Sometimes, a fresh eye can bring out the 

colorful, unique or vibrant that we, any of us, don’t see in our own cultures. I think there is a vibrancy 

to the movie that comes from Danny’s outsider curiosity.  He looks at everything differently.”   

Simon Beaufoy was further pleased by Boyle’s respect for the integrity of the script, as well 

as his ability to bring his own inimitable style and approach to the material. “SLUMDOG 

MILLIONAIRE is unmistakably a Danny Boyle film, with his absolutely unique vision, and yet 

pretty much every word that I wrote is there in the film,” says Beaufoy.  “Danny was incredibly 

respectful of the words on the page and would never touch the dialogue without a huge amount of 

consultation with me as the writer.” 

In turn, Boyle regarded Beaufoy’s script as a guiding light that continually inspired cast and 

crew throughout the filmmaking process.  In the heat of shooting under very tough conditions, Boyle 

explains that it helped to remain as faithful as possible to Beaufoy’s blueprint.  “I think the script is 

like a tunnel you get into and the fewer detours you make while you’re in it, the better,” he says.  “As 

a director, your role is to make the movie as vivid as you can and as complex and exciting as you can, 

but always to serve the narrative as much as possible.”   

 With so much passion and creativity behind it, SLUMDOG MILLIONAIRE’s development 

path was unusually rapid. “It was like a snowball that grew as it rolled down the hill,” Tessa Ross 

comments.  “Truly nothing stopped it in its tracks and things really speeded up because of Danny.  

We were able to develop and finance the film with Celador, and this meant we could then make all 

the important financial and creative decisions together very quickly.”  

 It wasn’t long before Boyle and his creative team were headed to one of the biggest, densest, 

most volatile yet vibrant cities on the planet.   

 

 
BOLLYWOOD STARS AND BACKSTREET KIDS:   

FINDING THE CAST OF SLUMDOG MILLIONAIRE 
 
 The next step was to find a cast who could bring the characters of SLUMDOG 

MILLIONAIRE to life with a raw naturalism befitting both their impoverished backgrounds and their 

infectious desire to grab the most they can out of life.  The young performers in particular would help 
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to create an eye-opening portrait of India’s slums as a place not just of lawlessness and corruption, 

but of heated dreams and daring, creative ways of getting ahead in spite of the staggering odds.  

 Boyle and Colson searched all over the US, Canada, the UK and India, and ultimately, 

they brought together a mix that spans from big-name Bollywood stars to non-pro discoveries 

from the streets of Mumbai. They were assisted in this epic process by Indian casting director, 

Loveleen Tandan, who would become a key element throughout the entire production. “Her role 

constantly expanded, from finding the kids to translating to them for me,” says Boyle, “guiding 

me through the finer cultural complexities of life on the street, and eventually directing the 2nd 

unit as it followed us around the city.” 

The most vital task facing the filmmakers was finding a young man to play the adult version 

of Jamal – the young man who, orphaned by an act of violence, grows up on the streets as a lowly 

“slumdog,” works his way up to serving tea at an Indian call center, and ultimately turns out to be a 

phenomenon on “Who Wants To Be a Millionaire,” attracting a police investigation into his 

inexplicable trivia brilliance.  The filmmaker knew they needed someone in the role who could be at 

once ordinary and heroic.   

Extensive casting sessions were held across India, in Mumbai, Calcutta, Delhi and Chennai.  

But it didn’t prove easy.  “The young guys in Mumbai, because of the culture, they tend to be really 

well built,” explains Boyle.  “They are in the gym because that’s the look that’s expected. But I 

wanted a really ordinary guy, I didn’t want someone who looked like a hero.” 

 Finally, as the search dragged on, it was Boyle’s daughter who suggested the London-based 

actor Dev Patel, having seen him in his only other role to date in the UK cult television hit “Skins.” 

“Caitlin is a big fan of ‘Skins,’ and while I hadn’t really thought about Dev,” Boyle says, “as soon as 

she said that, I thought, yeah.” 

He continues:  “One of the things that was encouraging about him was that it pushed us 

towards casting the film very young.  So, initially we were thinking of having the teens played by 

eighteen year olds and then in the final act of the film, when Jamal’s on the show, he’d be in his mid-

twenties.  But I realized that was wrong.  It’s important that what happens to them, happens to them at 

thirteen.  That’s what’s so extreme and unacceptable and very Indian about it.  So we wound up 

casting Jamal at seven, thirteen and eighteen – though what he sees in this short span of life is enough 

to fill a lifetime.” 

Dev Patel became the only one who ended up being cast from London – most were cast in 

Mumbai -- which only seemed to enhance his character.  “We felt Dev had a wonderful fish out of 

water quality,” says Colson.  “He’s immensely likeable and sympathetic. There’s a great innocence to 
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the character of Jamal, a great optimism if you like.  He’s someone who never loses his goodness, 

despite all the various evils that are perpetrated on him.” 

 For Patel, the lengthy auditioning process was excruciating.  “I went home from my last 

audition nearly crying, in tears,” he recalls.  “Then I remember my mum was at the bank and I was 

meeting her to do shopping and when I arrived she had tears in her eyes. I said, ‘Mum, what’s 

wrong?’  She said, ‘You wouldn’t believe who I’ve just had a call from.’  And she told me the news 

and we were ecstatic.  I was literally shocked.  I couldn’t believe it to be honest and I really wanted to 

get hold of Danny to check if it was legitimate or if someone was playing a trick on me.” 

Being his first feature film role, and having grown up in Harrow in North West London, Patel 

was nervous about portraying a character born to a cutthroat life in the slums of Mumbai. He felt 

enormous pressure to get the accent – and the essence of Jamal’s hidden dreams.  Arriving in India 

some time before his scenes were scheduled to shoot, he immersed himself in the vibrant, strife-filled 

atmosphere of the Mumbai streets to absorb the local mannerisms and tone, a revelatory experience in 

many ways for him.  “Being a London kid, a British Asian, and having the chance to go to India and 

get in touch with those roots was really nice,” he says.  “It’s like I found another piece of myself.”   

Once the cameras began rolling, it became about turning all that he had absorbed into 

character. “I had to play emotional scenes and I had to play physical scenes and it really took it out of 

me,” Patel says. “But Danny always finds a way to get that right emotion out of you in a scene.  He’s 

always encouraging you to try different things. He’ll do one take and once he’s satisfied, he’ll give 

you a new idea like, ‘imagine you feel this now’ or ‘this has happened to you’ so you play the scene 

from a totally different perspective and the story unfolds in a different way.  I found the end product 

to be very three-dimensional.”   

Patel’s favorite moments came when he had the chance to act with veteran stars Irrfan Khan 

(recently seen in Mira Nair’s THE NAMESAKE) as the Police Inspector and Saurabh Shukla (known 

for his comic roles as gangsters and criminals in such films as the cult classic SATYA) as Sergeant 

Srinivas.  “I learned so much from them because they are totally different actors.  I was star struck at 

the start,” he confesses. “I had just watched THE NAMESAKE before Irrfan came on set and I was in 

awe because it was such a good performance.  Saurabh kept on making me laugh on set.  There is one 

scene where he is interrogating me and he’s slapping me on the face and beating me, and he still 

managed to make me laugh because he improvised lines and I was actually crying with pain but 

inside I was laughing.” 

 To play Jamal’s adult brother Salim, who takes a divergent path into a life of gangster 

violence and brutality, the filmmaker made a discovery:  Madhur Mittal, a child actor from Agra, 

India, who became known in India after winning a dance-based reality television show.  Then, a 
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minor tragedy struck.  A bike accident involving a rickshaw driver left Mittal with 12 stitches, an 

aggressive scar on his chin and the question of whether he was fit enough to take on the role.  He 

convinced the filmmakers he was.  “I think it actually helped me get into character,” he laughs.  

“Salim is supposed to be this tough guy, so it helped really.” 

Mittal was attracted to the way Salim appears to be an entirely self-serving personality, but 

has a hidden compassionate side, and an abiding love for his brother, that only shows itself in the 

film’s suspenseful dénouement.  “He’s a dream character for an actor to play, to be honest,” Mittal 

admits.  “He’s a guy who everyone would love to hate but he obviously has this softer side to him as 

well, which he doesn’t want people to know, because he can’t have people seeing he is a tender 

person.”   

 He continues:  “His relationship with Jamal is intriguing.   They are complete opposites but 

still there is something that connects them. They irritate each other, because Jamal is too nice for 

Salim and Salim is too corrupt for Jamal, but they also love each other. They are brothers after all; 

they are born from the same mother and have the same blood running through their veins.” 

 The filmmakers set out on another extensive search for an actress to play Latika, the love of 

Jamal’s life, who drives his story from the first time he meets her as a desperate, brokenhearted street 

urchin in the pouring rain until the moment she unexpectedly reappears in his life.  Simon Beaufoy 

notes that the adult actress had to be “someone you would crawl across the earth for.”  The 

filmmakers found that quality in another fresh discovery: an Indian model and newcomer to acting, 

Freida Pinto, who Beaufoy says, “has got that extraordinary beauty alongside a strong sense of 

sadness about her, which we needed very much for her part in the film.”  

For Pinto, who makes her film debut in SLUMDOG MILLIONAIRE, approaching the 

character of Latika was an exciting process.  Having Boyle guide her through the scenes, offering 

advice and allowing her the freedom to try different approaches meant she quickly developed a solid 

understanding of where the character’s strengths come from.  “Danny wanted me to explore the 

character as much as I could. Internalization is something that Danny really taught me,” she says.   

 So intense were some of Pinto scenes, that during the sequence in which she is dragged into a 

car by gangster goons, a passer-by mistook her for someone who was genuinely in distress. “This guy 

came up to me and said, ‘Are you okay?  Do you need any help?’ and I just looked at him and said, 

‘We’re shooting,’” she recalls.  “He said, ‘You scared the life out of me, you know.’ I was really 

happy because it was that convincing.” 

 Popular Bollywood star Anil Kapoor, who often plays the villain in Indian blockbusters, 

joined the cast in another key role:  that of Prem, the flustered, egotistical host of “Who Wants To Be 

a Millionaire?” who, mystified by Jamal’s knowledge, calls the cops in on the cusp of his big win.  
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It’s was Kapoor’s children who convinced him to take the role. “When I casually happened to 

mention Danny Boyle’s name in front of my children, they just sprang up and said, ‘Dad, that’s 

Danny Boyle! He’s made TRAINSPOTTING, THE BEACH. He’s a fantastic director.  At least go 

and meet him.’” 

 Kapoor did and became fascinated by the character of Prem. “What’s interesting about Prem 

is that he is also from the slums, only he’s made it big and now his show is the number one show in 

India.  He’s the producer of the show as well as the host, so he controls everything. Yet, even though 

he worked his way up from the street, he still doesn’t believe in any kind of morality.  He wants to 

hold onto his power no matter what and Jamal seems like a threat to him.”   

As one of India’s most prolific film actors, Kapoor was also intrigued to see how Boyle and 

his team would translate modern India – from steamy slums to lavish television studios -- onto the 

screen.  The results impressed him.  “Danny got the feeling of India in a way I feel none of the films 

that have been made by foreign filmmakers have really been able to capture before,” he comments.  

“And the kinds of places where Danny has shot this film -- I don’t think even Indian films have been 

shot in those kind of locations.” 

Just as key as the adult cast to SLUMDOG MILLIONAIRE would be the younger cast, 

especially those playing the boyhood and teenaged Jamal, Salim and Latika.   

Azharuddin Mohammed Ismail who plays the young Salim and Rubina Ali, who plays the 

young Latika, were both found in the slums of Mumbai and, knowing no English, speak in their 

native Hindi dialects in their wrenchingly realistic scenes.  They have since been placed into 

education by the production.  “We’ve managed to get them into school and hopefully they’ll stay in 

the school until they’re sixteen,” says Boyle.   

To keep the characters consistent across different ages and settings, Boyle encouraged his 

entire cast to watch each other during rehearsals and even to try on each other’s roles, so as to keep 

them cross-referencing as much as possible.  “The trick was getting people who could play each part 

but also add to the sense that they are all the same person,” he says.  “We didn’t want to do a lot of it 

through make-up or prosthetics or anything like that. We wanted them to feel like they naturally grew 

out of each other.  Once we’d got the eighteen year olds, we started to look back through the people 

that we’d auditioned to see who might resemble them in a way.” 

 “But of course, a lot of it, no matter what you do, is down to the audience and the momentum 

of the story,” Boyle notes.  “You have to do it with a bit of style really, a bit of confidence -- and I’m 

a great believer that the audience will go with that.”    
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But luck was also on Boyle’s side with the younger Jamals.  “We discovered to our delight, 

that two of the ‘Jamals’ had big ears that stuck out.  So you’ll notice there a lot of shots from behind 

their heads just so you think – ‘Look, it’s the same guy.  He’s got the sticky out ears as well.’” 

Tanay Hemant Chheda, who plays Jamal aged 13, recalls his first transformation into Jamal 

on set.  “We had all come to the office and the make-up people were there to see us.  I had really 

curly hair at that time while the other two Jamals had straight hair.  I wondered how would I look like 

them?  How could they match us? Then they were straightening my hair and after five minutes I 

looked up and there was smoke coming from my head.  But the result of sitting in the make up van 

for one hour was really good.  Chirag, the production assistant, always see me in make-up but when I 

was on set without it he didn’t recognize me and asked, ‘Are you Tanay’s brother?’” 

“It’s a very difficult thing, having children, teenagers and adults all playing the same person,” 

summarizes Beaufoy.  “The hair and make-up people did a lot of subtle work, pinning back ears and 

that kind of thing and worked with hairstyles, but it all comes down to performance.  It’s a very tough 

trick to make work but I think we pulled it off.”   

 

 
SHOOTING IN THE MAXIMUM CITY:  

THE MUMBAI PRODUCTION OF SLUMDOG MILLIONAIRE 
 
 The story of SLUMDOG MILLIONAIRE unfolds in Mumbai (AKA Bombay), one of the 

densest, wildest, fasting moving cities in the world, rife with both danger and magic, dreams and 

despair, luxury and poverty -- the city that author Suketu Mehta memorably dubbed the “maximum 

city” in his novel of the same name, a symbol of the vastly diverse megalopolises of the future in 

which the fates of rich and poor will be closely intertwined.  With a population of over 19 million and 

rapidly growing, Mumbai is set to replace Tokyo as the world’s most populous city by 2020 

according to estimates.  It is already the world’s most crowded city, with some 30,000 people pressed 

into every square kilometer of space.  And though it features luxury shopping, sun-soaked beaches 

and hip nightlife, it is also a city where as many of 50% of the citizens live in shantytowns, ghettoes 

or on the streets.   

 For Danny Boyle, the challenge was to capture the light and dark contrasts of the city with 

fresh eyes – creating a visceral, immediate experience for audiences, immersing them in its sweltering 

heat and teeming corridors.  His plan was to shoot in the heart of the city’s infamous but rarely 

explored slums, capturing their energy and urgency on-the-fly, with an unforced realism.  As a 

newcomer, his own emotional reactions to his first forays into the city became part and parcel of the 
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film’s design.  “I thought it was an extraordinary place in the extremes that you experience there.  But 

also, the challenges that you face are just beyond anything you can imagine,” he adds. 

 Mumbai’s high-contrast mix of heartbreaking poverty and technological advancement 

especially fascinated Boyle.  “I’ve been to slums before but in different places in the world, like 

Kibera in Kenya, but this was different in all its contradictions.  There’s this smell you get first of 

all… this incredible mixture of excrement and then saffron, a mixture of the sweet and the sour,” he 

laughs.  “India’s one of the world’s leading nuclear powers on the one hand, but on the other hand, 

there are no public toilets.” 

 All of these observations and sensations became part of the intensely textured fabric of the 

film. Says Simon Beaufoy:  “I don’t think people living in Mumbai see Mumbai as extraordinary. But 

what Danny, Christian and I were able to bring to it, as outsiders, is an open mouthed sense of awe.” 

 Christian Colson notes that the production purposefully left the beaten path behind.  “Some of 

the specific challenges we faced were of our own making, in as much as we elected to shoot the vast 

majority of this movie in real locations, on the streets of one of the most densely populated and 

chaotic cities on earth,” he says. 

 Mumbai itself dictated the pulsing rhythm of the film.  Boyle has always been a director who 

cleverly manipulates the environment around him to create mood and atmosphere – but in India that 

kind of control just doesn’t exist, he notes.  “If you seek it, it will drive you insane,” remarks Boyle.  

“You’ll be jumping off a cliff within a week.  You’ve got to go with it really, and just see what 

happens.  Some days you think, ‘We’re never going to get anything, not a single thing.’ And suddenly 

at four o’clock in the afternoon, it comes back to you.  This place will repay you, if you trust it.”   

The production agreed on a pre-shoot strategy that allowed them to begin filming around the 

city in advance of the agreed official start of shoot date.  While the different departments prepared for 

the shoot, Boyle and a skeleton crew began filming rehearsals, in order to maximize the amount of 

shooting time they had in India.  “It was a great way of just getting into making the film,” says 

Colson. “We essentially started filming two weeks early.  Everyone was there.  The equipment was 

there.  We were on the ground near the location, so we actually started shooting.”   

Boyle also felt that the film’s lead, Dev Patel, who stars as Jamal, would benefit from 

spending time in Mumbai before the cameras rolled and invited the young actor to come along on 

several location scouts.  For Patel, the experience helped him better understand the character and 

where he came from. 

“I really wanted to have a chance to play a scene when I was actually in the depths, in the 

slums, immersed in that environment,” says Patel.  “Being on the locations really helped me to build a 

background for Jamal and see where he’d grown up.  In one location Danny saw a few kids playing 
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the drums on the street. They were preparing for the Ganesha Festival.  Danny told me to turn my T-

shirt inside out, because I had a big logo on it, and said, ‘Go and join them!’  I said, ‘What?!’ and he 

said, ‘Just go and join them.’ They got me in. They got someone to translate, put the drum on me and 

I started drumming.  And Anthony, the DP, came in with a small DigiCam and just started filming it, 

without attracting too much attention to himself.” 

The production shot in Dharavi, Mumbai’s so-called “mega-slum,” with its staggeringly 

diverse population of more than 1 million, an infamous mafia that controls everything from land to 

water, and a landscape forged from corrugated tin buildings, red asbestos roofs, mountainous garbage 

and non-stop human activity. They also shot in the city’s most vibrant shantytown, the Juhu slum, 

which is situated next to the airport and clearly visible to anyone flying into Mumbai.  There, they 

plunged themselves and their cameras into the hubbub of everyday life and learned a lot about how 

this world operates with its own rules and underlying sense of honor.   

  “We put as many real slum-dwelling people in the film as we could get,” says Boyle.  “The 

slums are actually thriving, bustling mini-metropolises.  Now, in fact, what’s happened, because India 

is a democracy, is that the slums have become incredibly powerful places politically because they 

have a lot of people in them.  There are a lot of votes in a small area. There’s a big plan to clear 

Dharavi at the moment but a lot of those who live there don’t want it cleared. They’re very suspicious 

of what they’ll be given in its place.” 

He continues:  “Because of the scarcity of land in Mumbai, they’ll probably be moved out to 

what’s called New Mumbai, New Bombay, which is miles away and where they don’t want to live.  

What’s important to them is not so much sophisticated dwellings, it’s actually community.  It’s that 

they live together and they support and help each other.  They have huge extended families of cousins 

and uncles.  So it’s a real challenge for their politicians to try and find a way of updating the standards 

of living and yet retaining people’s demand for close communities.” 

The task of shooting amidst the bustle of these ramshackle cities-within-the-city fell to 

award-winning director of photography Anthony Dod Mantle, who most recently shot the Oscar®-

winning LAST KING OF SCOTLAND, and has previously worked with Boyle shooting 28 DAYS 

LATER and MILLIONS.  Mantle had to be extremely flexible in his shooting methods.  The crew 

originally planned to shoot certain scenes using highly advanced SI-2K digital cameras and shoot the 

rest of the movie on film, but Boyle was adamant that he did not want to take large, cumbersome 

35mm cameras into the slums.  The smaller, more flexible digital cameras enabled them to shoot 

quickly with much less disturbance to the local communities. 

For Boyle, it came down to trial and error to find the right shooting process.  “We started off 

using classical kinds of film cameras and I didn’t like it.  I wanted to feel really involved in the city.  I 
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didn’t want to be looking at it, examining it,” he explains.  “I wanted to be thrown right into the chaos 

as much as possible.  There’s a period of time between about 2am and 4am where it all stops and just 

the dogs move around, but other than that, the place is just a tide of humanity.” 

The hyperkinetic chase sequence involving the young Jamal and Salim at the beginning of the 

film, in particular, was filmed incrementally, built up, like a montage over a period of time.  

Whenever possible, the crew would return to the location and film another section of the chase.   

“Anthony was able to hand hold the SI-2Ks,” recalls Boyle.  “Although they had a gyro on 

them to stabilize them, they were still very small and could operate in very small, narrow areas, which 

is what you get in the slums.  You can capture a bit of the life that’s going on around you, without 

people realizing it and becoming self-conscious.” 

Boyle continues:  “We also used what we called a ‘CanonCam,’ which was a Canon stills 

camera, which takes twelve frames a second.  If people see a still camera, they don’t think it is 

recording live action. We’d record stuff like that, as well as occasionally using the traditional film 

camera – so it’s a mixture of different technologies that we used in the film. Whoever was operating 

the camera would have a hard drive strapped to their back, which would record the images while the 

camera was in their hand.  Anthony would look like a rather cumbersome tourist from Denmark who 

was wandering around the slums,” laughs Boyle, “but actually what he was doing was filming.” 

Other memorable locations included the historic 19th Century train station known as Victoria 

Terminus or VT (aka Chhatrapati Shivaji Terminus), in the heart of Mumbai, where the crew also 

filmed the final dance sequence that runs over the end credits.  Trains are a visual motif throughout 

the film. “The railways are the lifeblood of India, really,” explains Boyle.  “There’s an extraordinary 

number of people killed each day on the railways: people hang off the trains because they are so 

packed.  People live and work alongside the railway too.  They have this amazing technique to dry 

their clothes. They put a stone on each corner and, as the train comes by, it blows hot wind 

underneath the clothes and they literally dry in five minutes.  But it’s very dangerous.  They’re so 

close to the trains as they speed past.” 

One of the most difficult scenes to film was that of the young children jumping off a speeding 

train right outside the splendorous Taj Mahal, which they mistake for heaven.  “That was very, very, 

tough.  We had a very good stunt guy who dealt with this. The lives of the kids were absolutely in his 

hands. He did a brilliant job for us really, but it was tough,” comments Boyle.   

Finding locations and being granted access was a logistical challenge for the location scouts 

and support from the team’s Indian connections was vital.  A local production company, India Take 

One Productions, brought its knowledge to the production, enabling the team to very quickly map out 

how they would move swiftly from one location to the next.  But distance is not necessarily the 
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biggest issue in India.  With millions of cars, rickshaws and taxis vying for the roads, traffic jams are 

as much a part of daily life as eating and sleeping – and must be accounted for in scheduling.   

“One of our challenges, unanticipated really, was that we’d look at the map before we went 

out and think ‘We’ll shoot this location, it’s only a couple of miles away’ – but it could take two 

hours to get there,” recalls Colson.  “It was so congested. It’s like New York at its most manic.” 

Overall, however, the support systems for filmmaking in Mumbai were far more advanced 

than the production had originally imagined.  Although chaotic to a degree, Colson is clear to point 

out that facilities were available across all aspects of the production process.  “Mumbai is a world 

center for filmmaking.  The facilities are first class.  There are fantastic crews, studio space, telecine 

houses.  It’s all there,” he says.   

But the fast-changing cityscapes around Mumbai were continuously challenging.  Locations 

that had been sourced mere months before had, in many cases, changed so dramatically that 

alternative areas had to be found.  Simon Beaufoy was amazed at how much the city’s look had 

altered since his early research visits.  “I’d think, ‘Right, that is a fantastic location’ and six months 

later I’d go back with Danny and say, ‘Look at this fantastic… Oh!  It’s gone.’  Here in the UK, we 

couldn’t get an escalator on the underground fixed in six months.  And yet over there, they’ve built 

entire mega cities in that time.  But we used all of this.  We really wanted to get that sense of a city 

just burning itself up with energy, people, money, dust and dirt, and most of all, the movement of 

people.” 

For Boyle and the rest of the team, this meant seamlessly merging the production as much as 

possible with the daily hustle-and-bustle of a city filled with constant suspense and a tangle of human 

stories – including Jamal’s astonishing journey towards a life he never could have imagined. 

Sums up Colson: “The film’s a fairy tale and like all the best fairy tales, it’s got light and 

shade.  So, one minute we were at the Taj Mahal, which is one of the most beautiful places you will 

ever see, and the next we were at some incredibly tough places. It was quite an odyssey for Danny 

and for all of us.”   

 
# # # # # 
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ABOUT THE CAST 

 
DEV PATEL (Jamal) 
Dev Patel was picked from an open casting of hundreds to play the role of Anwar in the Channel 4 
cult series “Skins,” the second series of which has recently finished showing on Channel 4.  He was 
then cast as the lead in SLUMDOG MILLIONAIRE – his second role.  He has recently finished 
filming a guest part in the TV drama “Mr Eleven” directed by Paul Gay.  As well as acting, Dev is a 
black belt in Tae Kwondo and was a bronze medalist in the 2004 World Championships. 
 
ANIL KAPOOR (Prem) 
As one of the most versatile and successful actors in Hindi Films, Anil Kapoor has entertained 
audiences for over 25 years. His dynamism, professionalism and talent have set the benchmark for 
young and upcoming talent. He has acted in close to 100 Hindi movies and won innumerable awards 
over the years.  These include four "Filmfare" Awards (Indian equivalent of the Oscars®) and the 
much coveted "National Award" for PUKAR.  He has now forayed into producing films, Ferros 
Abbas Khan’s GANDHI, MY FATHER, being his first internationally acclaimed production. 
 
IRRFAN KHAN (Police Inspector) 
Irrfan Khan is from Jaipur, India. He was studying for his M.A. degree when he won a fellowship at 
(NSD) National School of Drama in 1984.  After graduating in 1987, he moved to Mumbai. Theatre 
and television kept him busy until Mira Nair offered him a cameo in SALAAM BOMBAY - a role 
that was edited out of the final cut.  He continued to dabble in television, making an impact on 
various soaps and tele-historical series.  Asif Kapadia cast him as the lead in THE WARRIOR in 
2001.  THE WARRIOR played across several key international film festivals and won two BAFTAs: 
Best British Film and Best Newcomer for Kapadia.  He was most recently seen starring in Nair’s 
screen adaptation of THE NAMESAKE.   
 
MADHUR MITTAL (Salim) 
Madhur Mittal was born in Agra, a small town in North India well known for the Taj Mahal. In 1997, 
Madhur won "Boogie Woogie,” a popular reality-based dance show on Indian television. Shortly 
after, his family moved to Mumbai and Madhur forayed into acting and dancing on stage in charity 
shows, cultural events and film-award ceremonies.  He traveled the world performing in over 950 
stage shows. As a child actor, he worked in well-known Hindi films LIKE ONE TWO KA FOUR, 
KAHIN PYAAR NA HO JAAYE and more recently SAY SALAAM INDIA.  He has also acted in 
several TV shows including “Shaka Laka Boom Boom,” “Kasauti Zindagi Ki,” “Jalwa,” “Chamatkar” 
and “Dastak.” 
 
FREIDA PINTO (Latika) 
Freida Pinto graduated from St Xavier’s College in Mumbai with a BA in English in 2005 and was 
signed up to the Elite Model Agency in India where she was selected for numerous campaigns for 
brands such as De Beers, Visa, MTV, Chanel, eBay and Airtel.  She has appeared on several TV 
shows including “Wendell Rodricks for Lakme Fashion Week 2006,” “Sahara” and the History 
Channel.  She went on to anchor “Full Circle” on Zee International Asia Pacific, successfully 
completing 52 episodes where she presented a unique report on Afghanistan and explored the vibrant 
cultures and traditions of Fiji, Malaysia and Singapore among others.  Her role as Latika in 
SLUMDOG MILLIONAIRE is her first lead role in a feature film. 
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ABOUT THE FILMMAKERS 

 
DANNY BOYLE (Director) 
Danny Boyle’s first feature, SHALLOW GRAVE, earned him the Alexander Korda Award for 
Outstanding British Film at the BAFTA Awards, as well as a host of other accolades including 
Best Director at the San Sebastian Film Festival, The Empire Award for Best Director and Best 
British Film and the London Critics’ Circle Film Award for Best British Newcomer.  Boyle’s 
second feature, TRAINSPOTTING, is one of the highest grossing British films of all time. The 
critically acclaimed film won four Empire Awards including Best Director and Best Film and was 
nominated for a BAFTA Alexander Korda Award.  
  
In 2002 Boyle made the smash hit horror film 28 DAYS LATER, which earned more than $80 
million worldwide. The film earned Boyle a Saturn Award for Best Horror Film from the 
Academy of Science Fiction, Fantasy and Horror Films.    
             
Boyle’s other feature films include MILLIONS starring James Nesbit, Alex Etel and Lewis 
McGibbon, THE BEACH, starring Leonardo Di Caprio, A LIFE LESS ORDINARY, starring 
Ewan McGregor and Cameron Diaz, ALIEN LOVE TRIANGLE and SUNSHINE starring Cillian 
Murphy. SLUMDOG MILLIONAIRE is his eighth international theatrically released film and 
recently won the People's Choice Award at the 2008 Toronto International Film Festival. His 
work in television includes producing Alan Clark’s controversial Elephant, and directing 
Strumpet, Vacuuming Completely Nude in Paradise and the series Mr. Wroe’s Virgins for which 
he received a BAFTA nomination.     Boyle’s career started in the theatre with Howard Barker’s 
Victory, Howard Brenton’s The Genius and Edward Bond’s Saved, which won the Time Out 
Award. Boyle has also directed five productions for the Royal Shakespeare Company. 
  
LOVELEEN TANDAN (Co-Director (India)/Casting Director) 
Loveleen Tandan began working as a casting director with the internationally acclaimed feature 
Mira Nair’s MONSOON WEDDING, which won the Golden Lion at the Venice Film Festival in 
2001.  Since then, she has cast several international films including Mira Nair's VANITY FAIR, 
Sarah Gavron's BRICK LANE, Nair's short film MIGRATION for the Bill and Melinda Gates 
Foundation and Oliver Paulus's soon to be released TANDOORI LOVE.  She has also been the 
Indian Casting Consultant on Steven Spielberg's TERMINAL, Terrence Malick's THE NEW 
WORLD and Mira Nair's THE NAMESAKE.  Aside from films, Loveleen has also written, 
directed and produced documentaries and radio features. Credits include “War of Thirst,” 
“Mechanics of Change” and “Nani Zindabad!”  She is based in New Delhi. 
 
SIMON BEAUFOY (Writer) 
Simon Beaufoy trained at Bournemouth College of Art and Design as a documentary director 
then took to writing. His screenwriting credits include THE FULL MONTY, AMONG GIANTS, 
THE DARKEST LIGHT, YASMIN and THIS IS NOT A LOVE SONG.  Filming has just 
finished on his latest script, two-part thriller, BURN UP, which is based around the politics of oil 
depletion and climate change. It premiered on BBC2 in June 2008, and starred Neve Campbell, 
Rupert Penry-Jones and Bradley Whitford.  After adapting Q & A into SLUMDOG 
MILLIONAIRE Simon is now adapting the novel, The Raw Shark Texts, for Film4.  
 
CHRISTIAN COLSON (Producer)  
After graduating with a first class degree in English from Wadham College, Oxford Christian 
Colson joined the talent agency London Management in 1994 where he represented writers 
working in the television, theatre and film industries. In 1998 he became a Development 
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Executive at UK start-up HAL Films, becoming Head of Development a year later. Following the 
demise of HAL in 2000, he was appointed Head of Development UK for Harvey Weinstein’s 
Miramax Films.  
 
Christian joined Celador Films in 2002 where, as Managing Director he oversees all of the 
company’s operations. While at Celador, Christian has produced Julian Fellowes’ SEPARATE 
LIES, Neil Marshall’s worldwide horror hit THE DESCENT and James Watkins’ forthcoming 
thriller EDEN LAKE .    
 
VIKAS SWARUP (Novel) 
Vikas Swarup is an Indian diplomat who has served in the United States, Great Britain, Ethiopia, 
and Turkey. His debut novel, Q & A , has become an international bestseller and is being 
translated into 34 languages. Swarup’s second novel, Six Suspects was released last July.  
He has participated in the Oxford Literary Festival, the Turin International Book Fair, the 
Auckland Writers’ Conference, the Sydney Writers’ Festival and the “Words on Water” Literary 
Festival at the University of the Witwatersgrand in Johannesburg. Swarup is currently posted in 
Pretoria as India’s Deputy High Commisioner to South Africa.  
 
PAUL SMITH (Executive Producer) 
Paul Smith is Chairman of Complete Communications, which includes Celador Films and 
Celador Radio Broadcasting. Educated at The Royal Belfast Academical Institution, he left 
Belfast in February 1966 to join BBC Television in London as a trainee projectionist. After seven 
years he left BBC to pursue a freelance career.  
 
In 1981 Paul established Complete Comunications, which rapidly became the UK’s leading 
television commercial facilities company, creating new standards in post-production. Shortly after 
Complete Video, Celador Productions was formed and is home to hits such as The Detectives and 
Who Wants to Be A Millionaire.  
 
In 1999, Smith added to Complete Communications by creating Celador Films. Its first 
production, DIRTY PRETTY THINGS, starring Audrey Tautou and directed by Stephen Frears, 
went on to receive nine industry awards and was nominated for an Oscar at the 76th Annual 
Academy Awards. Celador Film’s second release, THE DESCENT, was released in the UK to 
outstanding reviews. Their third film, SEPARETE LIES, written and directed by Oscar winner 
Julian Fellowes garnered strong reviews. Smith recently expanded the Celador Group to include 
Celador Radio Broadcasting, a new division bidding for new UK radio licences. 
 
TESSA ROSS (Executive Producer) 
Tessa Ross was appointed Head of FilmFour in December 2002. In November 2004, her role was 
expanded to include that of Channel 4's Head of Drama. Since taking charge of FilmFour, Tessa 
has concentrated on rebuilding the department's development and production slate. FilmFour has 
received critical acclaim and commercial success for releases including: Walter Salles' THE 
MOTORCYCLE DIARIES, Roger Michell's ENDURING LOVE which garnered nine BAFTA 
nominations, two BAFTA awards and two Oscars among them, and multiple award winner THE 
LAST KING OF SCOTLAND.  
 
Ross came to Channel 4 from the BBC's Independent Commissioning Group where she was Head 
of Drama, a position she took up in October 1993, building up an entirely new department with 
an annual output of 120 hours of film and television drama.  
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Next up for Ross is the eagerly anticipate HOW TO LOSE FRIENDS AND ALIENATE 
PEOPLE starring Megan Fox, GENOVA directed by BAFTA Award Winner Michael 
Winterbottom and THE LOVELY BONES based on the bestselling book and directed by 
Academy Award® winner Peter Jackson. 
 
ANTHONY DOD MANTLE BSC DFF (Director of Photography)  
Anthony Dod Mantle has worked all over the world on numerous critically acclaimed films, 
including THE CELEBRATION, JULIEN DONKEY BOY, DOGVILLE, MANDERLAY, 
BROTHERS OF THE HEAD and THE LAST KING OF SCOTLAND, the latter garnered 34 
awards internationally, including a BIFA for Best Technical Achievement for its cinematography.  
Before SLUMDOG MILLIONAIRE, Anthony and Danny Boyle had previously worked together 
on 28 DAYS LATER, which earned Anthony the European Cinematographer Award and also on 
MILLIONS. Born in the United Kingdom, Anthony now lives in Copenhagen, Denmark with his 
wife and family.  
 
MARK DIGBY (Production Designer) 
Mark Digby’s recent production design and art direction credits include the latest film from 
director Michael Winterbottom, GENOVA, A MIGHTY HEART, THE MOTHER and the 
Michael Winterbottom/Mat Whitecross’ documentary drama film, THE ROAD TO 
GUANTANAMO. SLUMDOG MILLIONAIRE is the 3rd film which Mark has worked on with 
Danny Boyle, following MILLIONS and 28 DAYS LATER. He lives in London. 
 
CHRIS DICKENS (Editor) 
Chris Dickens' feature film editing credits include the acclaimed HOT FUZZ and SHAUN OF 
THE DEAD, directed by Edgar Wright and starring Simon Pegg and Nick Frost,  A COMPLETE 
HISTORY OF MY SEXUAL FAILURES directed by, and starring Chris Waitt, RINGAN 
LEDWIGE’S GONE,  Danny Cannon’s GOAL and SEED OF CHUCKY.  Chris previously 
edited Wright and Pegg’s much-loved television series “Spaced” as well as the cult comedy series 
“Look Around You.” He also edited the TV films “Lucky Jim” and “The Cruise of the Gods” 
starring Steve Coogan, David Walliams and James Corden.  Chris, who is based in London, has 
also edited a variety of full-length TV dramas.  
 
PAUL RITCHIE (Co-Producer) 
Paul Ritchie recently worked on films such as PENELOPE starring Christina Ricci and Reese 
Witherspoon and PICADILLY JIM with Sam Rockwell, Tom Wilkinson, and Allison Janney. 
Next up for Ritchie will be THE DESCENT: PART 2, a follow-up to the hit, THE DESCENT, 
for which he served as co-producer.  
 
TABREZ NOORANI (Line Producer)  
Tabrez Noorani first served as consulting producer for HOLY SMOKE featuring Kate Winslet 
and Harvey Keitel in 1999. He has since worked on films such as ALEXANDER starring Colin 
Farrell and Angelina Jolie and the popular television series, “The Jeff Corwin Experience.”  
 
FRANÇOIS IVERNEL (Co-Executive Producer) 
François Ivernel is Managing Director at Pathé Entertainment Ltd and has worked as co-producer, 
executive producer, and producer on almost 30 films in the last 8 years including Oscar 
nominated THE GIRL WITH A PEARL EARRING with Scarlett Johanssen, the critically 
acclaimed MILLIONS directed by Danny Boyle, and Academy Award winner THE QUEEN 
starring Helen Mirren. Next up for Ivernel is the Keira Knightly film, THE DUCHESS and 
CHERI featuring Michelle Pfeiffer and Kathy Bates and directed by Stephen Frears.  
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CAMERON MCCRACKEN (Co-Executive Producer)  
Cameron Mccracken is Deputy Managing Director at Pathé Entertainment Ltd. He has worked on 
Oscar nominated THE GIRL WITH A PEARL EARRING with Scarlett Johanssen, Oscar 
nominated MRS. HENDERSON PRESENTS starring Dame Judi Dench, the critically acclaimed 
MILLIONS directed by Danny Boyle,  Academy Award winner THE QUEEN starring Helen 
Mirren and the Keira Knightly film, THE DUCHESS.  Next up for Mccracken is CHERI 
featuring Michelle Pfeiffer and Kathy Bates and directed by Stephen Frears.  
 
A. R. RAHMAN (Composer) 
A. R. Rahman was born on January 6, 1966 as A. S. Dileep Kumar in Chennai, India. As a 
composer, record producer and musician, he is widely regarded as one of the greatest film 
composers ever, and his career is considered a turning point in the history of film music.  Many 
credit him with having single-handedly revolutionized the standards of film music composition in 
India. He is also credited with increasing the popularity of Indian film music the world over.  In a 
career spanning over a decade, by 2003, Rahman had sold more than one hundred million records 
of his film scores and soundtracks world-wide, and sold over 200 million cassettes making him 
one of the world's top 30 all-time top selling recording artists. 
 
SUTTIRAT ANNE LARLARB (Costume Designer) 
Suttirat Anne Larlarb works as a designer for film and theatre. SLUMDOG MILLIONAIRE is 
the second film she has Costume Designed for Danny Boyle. As an Art Director, her credits 
include THE SAVAGES, THE NAMESAKE, MY SASSY GIRL, THE SKELETON KEY, 
ALFIE GARFIELD and K-PAX. Other credits include MEN IN BLACK II, ENIGMA and THE 
BEACH. Her Production Design credits for film include ASH TUESDAY, A FOREIGN 
AFFAIR, and GUNPLAY. For theatre, her Costume Design credits include the original 
productions of ‘Tape’, ‘The Lively Lad’, and ‘Orange, Lemon, Egg, Canary and No. 11(Blue and 
White)’ for the Humana Festival of New American Plays, ‘Eyes of the Heart’, ‘The Adventures 
of Amy Bock’, ‘Learning Curve’, ‘The Last Days of Don Juan’, ‘Richard III’, ‘Angels in 
America’, ‘Stealing Sweets and Punching People’  (NY Summer Play Festival). She was an 
assistant scenic designer to Richard Hudson on several operas including ‘Kovanschina’ (Opera 
Bastille, Paris), ‘Tamerlano’ (Maggio Musicale, Florence), ‘Ernani’ (Vienna State Opera).  
Suttirat grew up in Los Angeles, has lived in both San Francisco and London and is now based in 
New York City. 
 
GLENN FREEMANTLE (Sound Design)  
Glenn Freemantle has done sound on more than 70 films including hits like HACKERS with 
Angelina Jolie and LOVE ACTUALLY starring Hugh Grant, as well as award winning films like 
Richard Eyre’s IRIS and BRIDGET JONE’S DIARY featuring Renée Zellweger. Freemantle 
serves as Sound Designer for the up and coming EVERYBODY’S FINE with Robert De Niro 
and THIS SIDE OF THE TRUTH directed by Ricky Gervais and starring Tina Fey. 
 
RESUL POOKUTTY (Sound Mixer) 
Resul Pookutty received a Technical Award at the Zee Cine Awards in 2005 for Best 
Audiography on MUSAFIR. Other credits include AMU, TRAFFIC SIGNAL, and 
SAAWARIYA.  
 
GAIL STEVENS CDG (UK Casting Director)  
Gail Stevens is a highly respected Casting Director, her recent credits include THE 
CHRONICLES OF NARNIA: PRINCE CASPIAN; DEFIANCE; DEATH DEFYING ACTS; 
CASSANDRA’S DREAM; DEATH AT A FUNERAL; BECOMING JANE; SEVERANCE; 
MATCH POINT; THE LION, THE WITCH AND THE WARDROBE; and THE DESCENT. 
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SLUMDOG MILLIONAIRE is the seventh theatrical feature film Gail has worked on with 
Danny Boyle.  
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Cast 
in order of appearance 

Older Jamal  DEV PATEL 
Sergeant Srinivas  SAURABH SHUKLA 

Prem  ANIL KAPOOR 
Director  RAJ ZUTSHI 

Vision Mixer  JENEVA TALWAR 
Older Latika  FREIDA PINTO 

Police Inspector  IRRFAN KHAN 
Youngest Salim  AZHARUDDIN MOHAMMED ISMAIL 
Youngest Jamal  AYUSH MAHESH KHEDEKAR 

Airport Security Guards  HIRA BANJARA 
  SHEIKH WALI 

Javed  MAHESH MANJREKAR 
Jamal's Mother  SANCHITA CHOUDHARY 

Mr Nanda  HIMANSHU TYAGI 
Prakash  SHARIB HASHMI 

Slum Man  VIRENDRA CHATTERJEE 
Amitabh Bachchan  FEROZE KHAN 

Mr Chi  SUNIL AGGARWAL 
Man on Fire  VIRENDER KUMAR GHARU 

Blue Boy  DEVESH RAWAL 
Youngest Latika  RUBINA ALI 

Maman  ANKUR VIKAL 
Punnoose  TIGER 

Young Arvind  CHIRAG PARMAR 
Baby  NAZNEEN SHAIKH 

Latika's Friend  FARZANA ANSARI 
Old Villager  ANUPAM SHYAM 

Ticket Collector  SALIM CHAUS 
Family in Train  SINGH SHERA FAMILY 

  HARINDER KAUR   NARENDRA SINGH 
Middle Jamal  TANAY HEMANT CHHEDA 
Middle Salim  ASHUTOSH LOBO GAJIWALA 

Taj Mahal Guide  SATYA MUDGAL 
Ada  JANET DE VIGNE 

Peter  WILLIAM RELTON 
Clark  DAVID GILLIAM 
Adele  MIA INDERBITZIN 
Driver  KINDER SINGH 

Opera Singers  CHRISTINE MATOVICH SINGH 
  THOMAS LEHMKUHL 

Older Arvind  SIDDESH PATIL 
Women at Brothel 

NAJMA SHAIKH · SAEEDA SHAIKH · ALKA SATPUTE · TABASSUM KHAN 
Middle Latika  TANVI GANESH LONKAR 

Dance Teacher  SITARAM PANCHAL 
Hotel Security Guard  NIGEL CAESAR 

Javed's Goons 
AJIT PANDEY · KEDAR THAPAR · AMIT LEONARD · RAJESH KUMAR 

SAGAR GHOPALKAR · PRADEEP SOLANKI · HAMID SHEIKH · DHEERAJ WAGHELA 
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Call Centre Instructor  SHRUTI S SETH 
Bardi  ARFI LAMBA 

Nasreen  TAIRA COLAH 
Call Centre Trainee  VARUN BAGRI 

Dave  ANKUR TEWARI 
Operator  ANJUM SHARMA 

Mrs MacKintosh  JANET DE VIGNE 
Older Salim  MADHUR MITTAL 

Autorickshaw Drivers 
SARFARAZ KHAN · SYED HUSSAIN · UMER KHAN 

Javed's House Doorkeeper  IMRAN HASNEE 
KBC Contestant  HOMAI BILLIMORIA 

Cricket Commentator  UDAYAN BAIJAL 
Floor Manager  SANDEEP KAUL 

Double for Irrfan Khan  RUFEE AHMED 
TV Reporter  RHEA LAWYER 

Dancers at Javed's Safehouse 
DEEPALI DALVI · ANISHA NAGAR · FARAH SHAIKH 

MAMTA SHARMA · NEHA M KHATARAWALLA 
Newsreaders 

TANYA SINGH · ANAND TIWARI · FAEZEH JALALI · MEGHANA JHALANI 
RUPALI MEHRA · ANJU SINGH 

Call Centre Manager  SAURABH AGARWAL 
 

First Assistant Director  RAJ ACHARYA 
Production Supervisor  PRAVESH SAHNI 

Unit Production Manager  SANJAY KUMAR 
Production Manager (Agra)  RAJEEV MEHRA 

Production Manager (UK)  JENNIFER WYNNE 
Production Services India  INDIA TAKE ONE PRODUCTIONS 

Post Production Supervisor  LUCIE GRAVES 
First Assistant Editor  CATRIONA RICHARDSON 

 
Second Assistant Director  AVANI BATRA 

Second Second Assistant Director  SONIA NEMAWARKAR 
Third Assistant Director  YUGANDHAR S. NARVEKAR 

 
Action Director  SHAM KAUSHAL 

 
First Assistant Camera 

TELFER BARNES · DEVENDRA THAKKAR · G MONIC KUMAR 
Second Assistant Camera 

SATISH VENKATARAMANA · B DURGA KISHORE KUMAR · UDITA BHARGAVA 
B Camera Operator  STEFAN CIUPEK 

First Assistant Digital Camera  VISHAL JAIN 
Steadicam Operator  SUNIEL KHANDPUR 

Steadicam Assistants  SALIM KHAN · VICKY KHANDPUR 
Camera Attendants 

PRADIPTA KUMAR PRADHAN · RISHIRAJ GARG · MANISH M GHADGE 
VTR Operator  HEMCHANDRA RAI 

Camera Loader  TANAJI S. KSHIRSAGAR 
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VTR Assistant  RASHIKANT MAHESH RAJPURE 
Continuity Supervisors  HASSAN KUTTY 1957-2008 

  NUVENDRA SINGH "NIKI" 
Script Editor  JULIETTE HOWELL 

Hindi Dialogue Translation  LOVELEEN TANDAN 
 

Sound Associates  SHALINI AGARWAL 
  AMRIT PRITAM DUTTA 

Boom Operator  GHULAM HUSSAIN 
Cableman  MUSTAQ SHAIKH YUNUS 

 
Assistant Stunt  "PAMMA" PRAMJEET DHILLION 

Car Rig  MEHBOOB G MOHAMED 
 

Financial Controller  DEBBIE MOORE 
Production Accountant  PARESH NATH BEHERA 

Accountants  PARDEEP KHANNA · DEEPAK JAITELY 
Book Keeper  AMIT RASTOGI 

 
Production Co-ordinator (Delhi)  SUPRIYA BAGGA 

Production Co-ordinator (Mumbai)  AARTI BHATIA 
Tech. Consultant (Production/Digital Camera)  TUSHAAR MEHRA 

Production Co-ordinator (Equipment)  RAKESH SINGH 
Product Placement & Clearances  AMAR BUTALA 

Hotel & Travel Agency Co-ordinator  PRADEEP ARORA 
Transport Assistant  SAURABH SUMAN 

Production Assistants  ADNAN SHAH · KARAM PATEL 
Director's Assistant  MAXIMA BASU 

Assistant to Danny Boyle (UK)  GAIA ELKINGTON 
Key Set PA  CHIRAG NIHALANI 

Set PAs  MOHD. SHAREEFUDDIN · ROHIT GABA 
Film Courier & Post Production Runner  MONAL DUTIA 

Office Boy  RAHIM SHEIKH 
Production Runners 

ABBAS ALI SHAIKH · PRITHVIRAJ SAHOO · GANESH SINGH BIST 
KHIRESWOR DAS · VISHAL SINGH 

Spot Boys 
MOHD. SALIM SHAIKH · KUNJ BIHARI ASSATTI 

SHEKHAR DEVADIGA · SAYYED TAFAZZUL HUSSAIN 
 

Location Manager  NAVIT DUTT 
Assistant Location Manager  RAHUL KHANDARE 

Location Assistant  MAHENDRA KUMAR SINGH 
Railway Co-ordinator  PRAKASH AGARWAL 

Railway Assistant  SACHIN 
 

Base Manager  SANJAY CHATURVEDI 
 

Location Manager (Agra)  KAUSHIK GUHA 
Assistant Location Manager (Agra)  KULDEEP SINGH 
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Costumer Designer (India)  RIYAZALI MERCHANT 
Wardrobe Supervisor  ONAIZA MOOSABHOY 

Wardrobe Assistant  BHARAT MANDEKAR 
Assistant Wardrobe Supervisor  MANSINGH SHAKYA 

Dressman  JAKIR HOSSAIN · SACHIN RAHATE 
Tailor  DEVAPUTHRA MADRI 

 
Make-up Assistants  KAMLESH SHINDE · ABHISHEK AMANE 

Hair Assistants  HOMAI BILLIMORIA · LEENA SANIL 
 

Special Effects Supervisor (India)  SHIVANANDA MOHILI 
Digital Media Management  GYANENDRA PRATAP 

 
Art Director  ABHISHEK REDKAR 

Art Department Supervisor  RAVI SRIVASTAVA 
Stand-by Art Director  ARWEL EVANS 

Assistant Art Directors  MANOJ N BHOYAR · WAHID SHAIKH 
Art Department Assistant  SRINIVAS KONDA 

Graphic Designers  PRAVEEN KUMAR HENDWAY 
  SUSHIL KUMAR GIRI 

Storyboard Artist  BRENDAN HOUGHTON 
 

Set Decorator  MICHELLE DAY 
On Set Dressers  ADITYA KANWAR · SEEMA KASHYAP 

Prop Masters 
AVISHEK BOSE · SACHIN DABHADE · RAVINDRA JOSHI · RAJ PATIL 

Production Buyer  AMIT TOMAR 
Stand-by Props  SWAPNALI DAS 

Additional Prop & Set Labour  DHARMENDRA YADAV 
 

Construction Head  SATISH NAIR 
Assistant Construction  VISHAL SRIVASTAVA 

 
Key Grip  ARJUN BHURJI 
Best Boy  BIDHAN BIPUL CHANDA 

Grip  IKRAM MOHAMAD 
 

Gaffer  THOMAS NEIVELT 
Gaffer (India)  MULCHAND DEDHIA 

 
Light Boys 

GANESH MAHADIC · NIZAM KHAN · PRAVEEN BHUWAAD · ABID ALI 
JAMIL AHMED · VINAYAK PARAB · SURESH YADAV · MAHESH RATATE 

Generator Operators 
SADRUDDIN MISTRY · FAROQUE KHAN · SWAPNESH PRADHAN 

 
Transport Manager  BHAWANI SINGH 
Transport Captain  RAJU ATKAR 

Transport Assistant  SAURABH SUMAN 
 

Casting Associate (UK)  KELLY VALENTINE HENDRY 
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Casting Assistant (UK)  TOM REED 
Casting Assistants (India) 

RHEA LAWYER · SWAPNIL KORE · NEHA SINGH 
 

Extras Supplied by  PAPPU LEKHRAJ 
Catering  TIAN RESTAURANT 

A Catering Managers  JAIDAVE PANDA & KALIM SHEIKH 
Health & Safety Advisor  DAVID KING TAYLOR 

Unit Doctor  DR. PANKAJ PANDYA 
 

UK Publicist  IAN THOMSON 
Unit Publicist (India)  NILUFER QURESHI 

Still Photographer  ISHIKA MOHAN 
Additional Photographers  KERRY MONDINE · KEVIN NUNES 

"Making Of" Footage Shot by  SREEJITH 
 

VFX Editor/Second Assistant Editor  TOM KEMPLEN 
Assembly Editors 

VIVEK PRATAP · CELIA HAINING · ANURADHA SINGH 
Assistant Editors 

UDAYAN BAIJAL · SHIJOY PRABHAKARAN 
 

Supervising Sound Editor/Sound Designers  GLENN FREEMANTLE · TOM SAYERS 
Sound Effects Editor  BEN BARKER 

Music Editor/Sound Effects Editor  NIV ADIRI 
Supervising Dialogue Editor  GILLIAN DODDERS 

Dialogue Editor  LEE HERRICK 
Foley Editor  HUGO ADAMS 

Assistant Sound Editor  DANNY FREEMANTLE 
Sound Design & Post Production  SOUND 24 

 
ADR Boom  HAROON SHEIKH 

ADR Assistant  RAHUL DILIP KUNKERKA 
Additional Sound Recording  VIVEK SACHIDANAND 

 
ADR Mixer  PAUL CARR 

ADR Recorded at  GOLDCREST POST PRODUCTION 
 

Foley Recordist  ADAM MENDEZ 
Foley Artists 

JACK STEW · ANDREA KING · ANDI DERRICK · PETER BURGIS 
Foley Recorded at  ANVIL POST PRODUCTION, London 

Re-recording Mixers  IAN TAPP · RICHARD PRYKE 
Assistant Re-recording Mixer  ADAM SCRIVENER 

Re-recorded at  PINEWOOD STUDIOS 
 

2nd Unit 
Director of Photography  MRINAL DESAI 

Co-ordinator  DIGVIJAY PUROHIT 
First Assistant Director  ROHIT VED PRAKASH 

Second Assistant Director  TANYA SINGH 
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Sound Recordist  DARA SINGH 
Boom Operator  SAMEER KHAN 

Second Assistant Cameraman  B DURGA KISHORE KUMAR 
Key Grip  DHARMENDRA BHURJI 

Additional Key Grip  INDER BHURJI 
Make-up & Hair  XAVIER PETER D'SOUZA 

PA  KAPIL SHAH 
Spot Boy  PARMESHWAR ANNA 

Ooty Facilitation  T.M.RAFIQUE 
Spot Boy (Ooty)  SURESH 

 
Rajasthan Facilitation  ALAM BHAI 

 
Post Production Co-ordinator  ALEXANDRA MONTGOMERY 
Post Production Consultancy  JEANETTE HALEY, J&E POST PROD. 

 
Main & End Titles Design by  MATT CURTIS, AP 

 
Visual Effects by  CIS LONDON LTD. 

 
VFX Supervisor  ADAM GASCOYNE 

VFX Executive Producer  ROMA O'CONNOR 
Production Manager  NICK DREW 

VFX Producer  BECKY ROBERTS 
VFX Editor  COLLETTE NUNES 

Lead Compositor  HUGH MACDONALD 
Compositors 

PADDY EASON·  DAVID EMENY · SIMON HUGHES · DAVID WAHLBERG 
 

Digital Film Mastering by  THE MOVING PICTURE COMPANY 
DI Supervisors  MATTHEW BRISTOWE · BEGOÑA LOPEZ 

Colourist  JEAN-CLEMENT SORET 
Senior Online Film Editor  RICHARD ETCHELLS 

Online Film Editors 
PATRICK WINTERSGILL · JAIME LEONARD · JAMES CUNDILL 

Imaging 
MARTIN PARSONS · JOHN FRITH · STEPHANE CATTAN 

Software Support 
LOUIS MUSTILL · MARK STREATFIELD · MATTHEW HANGAR 

 
Music Recorded at 

AM STUDIOS, PANCHATHAN RECORD INN, KM MUSIQ STUDIO 
& NIRVANA STUDIO (Mumbai) 

Sitar  ASAD 
Guitar  RAASHID ALI 

Percussion  RAJA·  KUMAR 
Vocal Supervision & Music Assistant  SRINIVASA MURTY 

Additional Programming by 
DEEPAK · CHETAN · VIVIANE 

Sound Engineers 
H SRIDHAR · VIVIANE · ADITYA MODI 
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Co-ordination 
NOEL JAMES · FAIZZUDDIN · SAMIDURAI 

 
Original Score Mixed by  ANDY RICHARDS at OUT OF EDEN 

 
Music Associate  SIMON MORTIMER, 

  UNIVERSAL MUSIC PUBLISHING LTD. 
 

Legal Services  OLSWANG 
Music Legal Services  NORA MULLALLY 

Script Clearances (UK)  TONIA COHEN 
Insurance Services  TOTALLY ENTERTAINMENT LTD. 

Completion Guarantors  FILM FINANCES 
Production Auditors  SHIPLEYS 

Mr Kapoor's Costume Provided by  REID & TAYLOR INDIA LTD. 
Camera Equipment  ARRI MEDIA 

Lighting Consumables  PANALUX 
Film Stock  FUJIFILM UK LTD. 

Indian Laboratory  KODAK 
Telecine Services  PIXION 

UK Laboratory  TECHNICOLOR 
Laboratory Contact  KEITH BRYANT 
Editing Equipment  GEARBOX (SOUND AND VISION) LTD. 

  SMART DV 
Negative Management  PROFESSIONAL NEGATIVE CUTTING 

Shipping  GPM FREIGHT SYSTEMS 
DHL GLOBAL FORWARDING (UK) LTD. 

UK Unit Cars  CINEFILM CARS · JAMES LUCK CARS 
Post Production Script  FATTS 

 
Who Wants To Be A Millionaire? - India Producers 

SYNERGY ADLABS MEDIA LTD. 
Producers 

SIDDHARTHA BASU · ANITA KAUL BASU · KARUN PRABHKARAN 
Director  NEERAJ DATTA 

Assistant Directors  SAI SAGA PATNAIK · KEVIN D’SOUZA 
Head of Production  ANAND SINGH 

Production Managers  GAGAN DIXIT · AJAZ MISTRY 
Directors of Photography  AJAY NORONHA · FAUZAN SHEIKH 

Vision Mixer  GAGAN DEEP 
Floor Manager  SANDEEP KAUL 

Teleprompter Operator  SHIV PRASAD KANNAUJIA 
Video Equipment  A S VISION 

Lights  STAGE GEAR · LITECH 
Software/Hardware  EYESOFT 

 
Who Wants To Be A Millionaire? Set Built by NITIN CHANDRAKANT DESAI 

 
For Celador Films 

Associate Producer  IVANA MACKINNON 
Production Executive  DIARMUID MCKEOWN 

 27



Head of Finance  MARK JOHNSON 
Assistant to Christian Colson & Paul Smith  LAURA JAMES 

 
For Film4 

Head of Development  KATHERINE BUTLER 
Development Editor  SAM LAVENDER 

Head of Business Affairs  PAUL GRINDEY 
Legal and Business Affairs  RAJINDER SHAH 

Head of Production  TRACEY JOSEPHS 
Production Manager  GERARDINE O'FLYNN 

Head of Commercial Development  SUE BRUCE-SMITH 
 

For Pathé 
Business Affairs  PIERRE DU PLESSIS & GEORGE PANK 

Finance  JAMES CLARKE 
Physical Production  CAROLINE HEWITT 

Technical  LEE BYE 
International Sales  MIKE RUNAGALL & MURIEL SAUZAY 

 
O...SAYA 

Performed by A R Rahman & M.I.A. 
Music & Lyrics by A R Rahman & M.I.A. 

Produced by A R Rahman 
Published by K M Musiq Ltd./Imagem Music 

 
M.I.A. PAPER PLANES (DFA REMIX) 

Written by Strummer/Jones/Simonon/Headon/ 
Arulpragasam/Pentz 

Published by Imagem Music/Hollertronix 
Domino Publishing Company Ltd. 

Universal Music Publishing Ltd./Nineden Ltd. 
Courtesy of XL Recordings Ltd. and Interscope 

Under licence from Universal Music Operations Ltd. 
 

RANGA-RANGA 
Sungby Alka & Ila Arun 

Lyrics by Raqueeb. Music by A R Rahman 
Published by K M Musiq Ltd. 

 
LIQUID DANCE 
Sung by Sriram 

Music by A R Rahman 
Published by K M Musiq Ltd. 

 
AAJ KI RAAT 

Music by Shankar Ehsaan Loy. 
Lyrics by Javed Akhtar 

Performed by Sonu Nigam, Mahalaxmi Lyer 
& Alisha Chinoi 

Published by and courtesy of 
Super Cassettes Industries Limited (T-Series) 

 

M.I.A. PAPER PLANES 
Written by Strummer/Jones/Simonon/Headon/ 

Arulpragasam/Pentz 
Published by Imagem Music/Hollertronix 

Domino Publishing Company Ltd. 
Universal Music Publishing Ltd./Nineden Ltd. 
Courtesy of XL Recordings Ltd. and Interscope 

Under licence from Universal Music Operations Ltd. 
 

GLUCK: NO.43 (AIR) 
(ORPHÉE ET EURYDICE) 

Performed by Orchestre des Concerts Lamoureux 
with Hans Rosbaud & Léopold Simoneau 

Courtesy of Decca Music Group 
Under Licence from Universal Music Operations Ltd. 

 
GANGSTER BLUES.... 
Sung by Blaaze & Tanvi 

Lyrics by Blaaze. Music by A R Rahman 
Published by K M Musiq Ltd. 

 
SEARCH FOR LATIKA 

Sung by Susanne 
Music & Lyrics by A R Rahman 

Published by K M Musiq Ltd. 
 

JAIHO..... 
Sung by Sukvinder Singh, Vijay Prakash, Tanvi 

Lyrics by Gulzar. Music by A R Rahman 
Published by K M Musiq Ltd. 
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“WHO WANTS TO BE A MILLIONAIRE?” 
Original Music written by Keith Strachan and Matthew Strachan 

Published by Lusam Music Ltd. 
 

All Rights in “Who Wants To Be A Millionaire?” are the exclusive property of 2waytraffic, 
a Sony Pictures Entertainment Company and are Reproduced by Kind Permission 

 
Radio Times Magazine Courtesy of BBC Worldwide 

Jessie Wallace as ‘Kat Slater’ Photo � of BBC 
‘Apne Mere Apne’ Clip Courtesy of Mr Hemant Seth, Behind the Scene 

‘Reid and Taylor Dress Code’ Commercial Courtesy of Reid and Taylor India Ltd. 
‘Belmonte: Academy of Style’ & ‘Belmonte: Party’ Commercials 

Courtesy of S Kumars Nationwide Ltd. (SKNL) 
‘Future Cup Series India v/s South Africa’ Clip Courtesy of The Board of Control for Cricket In India 

‘Lajja’ ‘Ram Balraam’ & ‘Chori Chori Chupke Chupke’ Clips 
Courtesy of Mr Bharat Shah, Mega Bollywood Pvt Ltd. 

‘Fanaa Fanaa’ Clip Courtesy of Venus Records & Tapes Pvt. Ltd. India 
 

The Producers Would Like to Thank 
SARAH KING, RICHARD CONWAY, JESSIE WALLACE 

THE HINDUJA GROUP and KETAN DESAI & MKD FILMS 
for the use of the Amtiabh Bachchan Film Clips 

MR & MRS NITIN KASLIWAL of REID AND TAYLOR INDIA LTD. 
ZEE NEWS LTD., THE TIMES GROUP, ETV NETWORK, JAIN TELEVISION 

GLOBAL BROADCAST NEWS LTD./THE NETWORK 18, BROADCAST INITIATIVE LTD. 
 

The Producers Would Also Like to Thank 
THE GOVERNMENT OF INDIA, MINISTRY OF INFORMATION & BROADCASTING 

ARCHAEOLOGICAL SURVEY OF INDIA 
 

Filmed Entirely on Location in India and at Big ND Studio in Karjat 
 

FUJI Motion Picture Products KODAK Motion Picture Products 
Dolby Digital Logo            DTS Logo                 SDDS Logo 

 
44838 

MPAA Logo 
 

The characters, businesses and events portrayed in the film are entirely fictitious. 
Any resemblance between them and actual individuals, businesses or events is 

coincidental, not intended and should not be inferred. 
This motion picture is protected under the laws of the United Kingdom and other 
countries and its unauthorised duplication, distribution or exhibition may result 

in civil liability and criminal prosecution. 
 

© 2008 Celador Films Ltd. and Channel 4 Television Corporation 
 

Film4 Logo 
 

A Celador Films Production Logo 
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ANIMATED LOGO 
 

©2008 TWENTIETH CENTURY FOX.  ALL RIGHTS RESERVED.  PROPERTY OF FOX.  
PERMISSION IS GRANTED TO NEWSPAPERS AND PERIODICALS TO REPRODUCE 

THIS TEXT IN ARTICLES PUBLICIZING THE DISTRIBUTION OF THE MOTION 
PICTURE.  ALL OTHER USE IS STRICTLY PROHIBITED, INCLUDING SALE, 

DUPLICATION, OR OTHER TRANSFER OF THIS MATERIAL. THIS PRESS KIT, IN 
WHOLE OR IN PART, MUST NOT BE LEASED, SOLD, OR GIVEN AWAY. 

 
 

 
 


