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ACTIVITY

4

REPRODUCIBLE MASTER

In the first three activities, we learned that the cinematogra-
pher’s job is to capture on film the images that tell the story.
We learned a little about camera techniques, the use of lighting
and framing a scene. Now it’s time to look at this year’s nomi-
nees. They will be announced on February 15, 2000. List the
nominees for best cinematography in the space below:

*

*
*
*
*

Pick one film that you would like to see from the list
of nominees. As you watch the film, consider some of the
guidelines that members of the Academy follow when making
their award selections:

* How well did the cinematog-
rapher succeed at capturing
just the right images to
enhance the story?

* How does the mood of the
cinematography help to tell
the story?

* How does the lighting help to
create that mood?

* Does the composition of the
shots reflect an aesthetic
sense! Are the camera moves
well-conceived and unobtru-
sive! Do they contribute to
the story-telling, adding sur-
prise, impact and emotional
value where needed?

After viewing the film, describe why you think the nomina-
tion was or was not appropriate. (Keep in mind that beautiful
scenery and elaborate settings should not be factors in
your evaluation.)

LEARNING from
the BEST

-

Orson Welles and cinematographer Gregg Toland on the
set of Citizen Kane (1941).

ow, put yourself in the shoes of an Academy member.

Using what you know about each of the nominated
films—either from seeing them or reading about them—pre-
dict how the professional filmmakers in the Academy will vote.
Then, watch the Academy Awards on March 26 or read the
paper the following day to see how you did with your predic-
tions. Alternatively, view some films honored in the past for
achievement in cinematography and describe on the other side
of this sheet why you think they won in that category.

FOR MORE INFORMATION ABOUT THE
ACADEMY OF MOTION PICTURE ARTS AND
SCIENCES, VISIT THESE WEB SITES:

* http://www.cinematographer.com (American Society of
Cinematographers)

* http://www.oscars.com

* http://www.oscars.org

ADDITIONAL RESOURCES

American Cinematography magazine

Cinematography, by Kris Malkiewicz. New York: Fireside, 1989.

The Filmmaker’s Handbook, by Edward Pincus and Steven Ascher.
New York: New American Library, 1984.

Frame by Frame:A Handbook for Creative Filmmaking, by Eric
Sherman. Los Angeles: Acrobat Books, 1987.

Masters of Light: Conversations with Contemporary
Cinematographers, by Dennis Schaefer and Larry Salvato.
Berkeley, CA: University of California Press, 1984.

Principal Photography, by Vincent Lobrutto. Praeger Publications
Text, 1999.
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